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Abstract

Art education for Iran’s teachers in the schooling system—and the lack of a fitting
philosophical foundation for it—remains problematic. Using an analytical-inferential
method, this study examines Maxine Greene’s works to outline a perspective for art
education for Iran’s teachers. The analysis shows that art can play three core roles in
education: first, in the cognitive domain, it opens new horizons and cultivates the social
imagination; second, in the moral domain, it fosters wide-awakeness, sensitivity to the
situation of the other, and intersubjectivity; and third, in the practical domain, it provides
a basis for social action and engagement in transforming the prevailing conditions. On
this basis, an arts-centered curriculum should rest on sustained interaction among a
philosophy of education, aesthetic experience, and moral responsibility. The practical
implication is that teachers, grounded in such a foundation, can design transformative
learning opportunities. Future research can investigate mechanisms for translating this
philosophical outlook into teacher-education programs and into educational and
curricular strategies.
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Extended Abstract

Art education for teachers in Iran’s schooling system remains problematic. On the one
hand, the issue stems from the marginalization of the arts under function-oriented, test-
driven policies; on the other, from the absence of clear philosophical foundations to
explain the “why” and “how” of art education. Using an analytical-inferential method
and a systematic reading of Maxine Greene’s works, this study seeks to offer a credible
outlook for the art education of Iranian teachers and to show how the arts—as a legitimate
mode of understanding and world-making—can provide a basis for transformative
learning. The article’s focus is not on practical prescriptions but on a conceptual
formulation of the problem and on clarifying the internal relation among educational
philosophy, aesthetic experience, and moral responsibility.

In the first part, through a critical review of the status of the arts in educational systems,
the article shows that neglecting the qualitative capacities of the arts reduces them to
decorative activities and weakens their connections with symbolic understanding, the
cultivation of imagination, and the formation of shared horizons of meaning. In the
educational context of Iran, this situation converges with educational modernization, the
dominance of imported models (especially behaviorism and positivism), and a rupture
with indigenous traditions; in the absence of a coherent educational philosophy, it has
resulted in theoretical and practical uncertainty in school art education and in teacher
preparation.

An analysis of official documents reflects the same void. An examination of the
Teacher's Guide for Art in Primary Education—one of the few official texts in this
domain—shows that the guide offers no clear philosophical/educational grounding and,
instead of articulating foundations, largely limits itself to lists of general goals and
activities. Consequently, the relation among aims, methods, and assessment remains
vague in the context of art education. Even the guide’s explicit reference to an “art
education approach,” without sufficient theoretical explanation, in practice reinforces this
ambiguity.

The article then identifies teacher education as the axis of problematization in art
education: a shortage of well-trained teachers and the absence of meaningful pathways
for professional development are among the most significant obstacles to realizing a
credible approach in art classrooms. A review of domestic studies confirms these
challenges and shows that, even where acceptable content is formulated, the lack of
capable teachers and clear preparation models loosens the link between ideas and
practice; hence the need for a careful appraisal of existing art-teacher education programs.

To answer the problem conceptually, the article turns to Maxine Greene’s educational
philosophy. At the ontological level, Greene understands the human being as a subject in
the making and the world as an open horizon of possibilities; learners and teachers are
formed in relation to the world and to others, and the arts are among the meaningful ways
of shaping these relations. At the epistemological level, aesthetic experience is regarded
as a way of knowing: the arts, by introducing “shocks to perception and opening new
possibilities for seeing and saying, awaken perceptual sensibilities and create novel
pathways for judgment and understanding. At the axiological level, moral/social
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imagination is central: the capacity to “see the world from another’s perspective,” to build
intersubjectivity, and to assume responsibility in the public sphere. Taken together, these
three layers provide a conceptual basis for understanding art education as a process of
cultivating imagination, moral sensitivity, and social agency.

The article’s central claim is that a responsible response to the current state of art-
teacher education in Iran first requires a philosophical—educational groundwork on the
basis of which a credible and warranted view of art education can be formulated. The
focus on Greene matters because it enables answers to foundational questions of aims,
principles, and perspectives in art education and moves the field from a state of drift
toward an ethical-social horizon. Within this framework—and without entering into
detailed practical recommendations—the article shows how the internal connection
among educational philosophy, aesthetic experience, and moral responsibility can
undergird a renewed understanding of art education and redefine the relations of the arts
with learning, self—other, and the world.

In conclusion, the article insists that the problem of art education in Iran is, above all,
a problem of foundations: the lack of a clear philosophical account of what art education
is and why it matters leads to ambiguity in design and practice. A Greenean reading, as a
conceptual apparatus, makes it possible to grasp the arts not as the periphery of education
but as an authentic mode for opening horizons of perception, cultivating social
imagination, and shaping shared values in the public space—a mode that takes on
meaning in relation to teacher education and that clarifies the conversation about the aims
and principles of art education.
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